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transmitted in any form or by any means, electronic or mechanical (including photocopying) without the expressed written consent of Kelly McCathran.
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Photoshop Tools e

Marquee (m)
Lasso (1)
Crop ()

Spot Healing Brush (j)
Clone Stamp (S)
Eraser (e)

Blur

Pen (p)
Path Selection (a)

3D Ol)jec’c Rotate (k)
Hand (h)

Default Colors (d)—i

h

g0

Blo kg
ALK XIS

-

[ 3

‘mCE
o B2

Move (v)
Quiclz Selection (w)

Eye(lropper (i)

Paintbrush (b)
History Brush (y)
Gradient (g9)

Doclge (o)

Type (1
Rectangle (u)

Zoom (2)

A

Quiclz Mask Mode (a)

Photoshop’

3D Camera Rotate (n)

Tips
Hide all Panels (tab)

Hide all Panels except toolbar (shift tab)

Switch Full Screen Mode (f)*

*Hit the letter { 3 times as a toggle between each mode

—Swap Foregrouncl & Baclzground Color (x)
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Application Bar

You may be Wonclering where t}ley moved the screen modes that used to appear at the bottom of the toolbar. They are
on the Application bar across the top of the screen (above the options bar).

Q3| TS okbodu|®

Toggle for 3 Screen Modes:
Standard Screen Mode (f)
Full Screen, hide Desktop Neutral Gray Background (f)
Full Screen, Black Background NO Menus or Seroll Bars (f)

Zoom Shortcuts

Z00m TN ceviriiiieierireiee s Command + | Ctrl +
Zoom Qut Command- | Ctrl -
Fit in Window oo Commando|Ctrl O
Temporary Zoom tool...... Command Spacebar | Ctrl Spacebar
Hand t00] ..o Spacebar
Photoshop’ ©2012—kellymccathran

Introduction

Tip

quotoshop Mac keyl)oarc]. shortcut
Command ~ will toggle between
active windows (or open images).

This shortcut works in virtually
EVERY Mac program.

On Windows use Ctrl Tab to

toggle active documents.
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Introduction

Preferences Undo

Photoshop has up to 1,000 undos, the default setting is 20. To increase the number of Undos go to
Photoshop > Preferences > Performance (Mac) Edit > Preferences > Performance (Windows). History States is

where you set your multiple undos. The recommendation is 40 - 50, the more RAM you have the higher you can go
(unless you have over O GigaBytes of RAM, don't go above 100,)

Multiple Undo & Redo Shortcuts

Edit > Step Backward is your multiple undo menu command. Edit > Step Forward is your multiple redo command. These

commands also this move up and down the History Panel.

Step Backward (undo more than once)Command OptionZor Ctrl Alt Z
Step Forward (redo more than once) Command ShiftZor Ctrl Shift Z

Preferences
General Performance @
Interface — i
. Memory Usage History & Cache =
File Handling Available RAM: 1963 MB History States:
Performance ( Prev )
Ideal Range: 1079-1413 MB
Transparency & Gamut Let Photoshop Use: (1374 | MB (70%)
Units & Rulers E | | |
Guides, Grid, Slices & Count e
Flug-I . .
ua-ing — Scratch Disks — GPU Settings
T
vee Active? | Drive Free Space | Infarmation Detected Video Card:
1 [ kely_hd 18.19GE ATI Technologies Inc.
ATI Radeon X1600 OpenGL Engine
A
hd
™ Enable 3D Acceleration
— Description

History States: Maximum number of history states to retain in the History palette.

Cache Levels: Number of cached levels of image data. Used to improve screen redraw and histogram speed. Choose more

Cache Levels for better speed, or less Cache Levels for better guality. Changes will take effect the next time you start

Photoshop.

PhOtOShOpm ©2012—kelly mccathran Page 3



Grids

There are many circumstances when it is helpful to see the center of a photo, especially if you are Cropping, Adding
Borders or Exporting for the Web. A preference can be c}langecl to show the exact center of every image.

1. Turn on your grid through View > Show > Grid.

eno = 0D3_0AJPG @ 33.3% (RGE/8) eno = 003_0AJPG {0 33.3% (RGE/8)

e

2. Set the scale under Photoshop > Preferences > Guides, Grid & Slices (Mac) or
Edit > Preferences > Guides~ Grid & Slices (Windows).

Preferences

Ceneral — Guides

Interface

Color: | [[]Cyan B‘ Cancel
File Handling
Performance Style: | Lines B‘ Prev

EH

o (CNexe )
Transparancy & Gamut — Smart Guides
Units & Rul
e & Rler Color: | [[]Magenta B‘
Guides, Grid, Slices & Count
Flug-ins
T — Grid

Color: | Custom Gridline every: |50 percent B‘ .
Style: | Lines Subdivisions: |1

— Slices
Line Color: | [@Light Blue B‘ Eshow Slice Numbers
— Count

Color:  Custom B‘ l:‘

PhOtOShOp@ ©2012—kelly mccathran
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Introduction

Image Size

Finally, there is a lzeyl)oarcl shortcut for Image Size, Command Optionlor Ctrl Alt I.

Another trick for seeing the Image Size information is to hold down Option or A1t and click on the file size dialog in
the lower left corner of the window. If you click that area without the Option or A1t lzeys it shows you how the 1mage

can fit on an 8.5 x 11 inch sheet of paper.

Image Size

— Pixel Dimensions: 14.4M ——— E
Width: 2592 | [pixels  [%) ]@
Height: | 1944 [pixels 7]

eig | | pixels m

— Document Size:

Width:[14.4 | linches ) ]@

Height: [10.8 | llinches $
Resolution: |180 | ( pixels/inch I:j:
gScaIe Styles
B Constrain Proportions
gResample Image: " Bicubic |+]

PhOtOShOpm ©2012—kelly mccathran Page 5



Introduction
Quick Selection Tool

Complex backgrounds used to be very difficult to work with. If the subject you are trying to select has a lot of the same
tones as the background, making a selection can be a lot of work. Not anymore! I use the Quick Selection tool (W) to

make 85% of my selections in Photoshop. Simply click and drag over the object you are trying to select. This tool uses
brush size, the smaller the brush, the more careful the selection is. T|p

When you are using the Quick

Selection tool, stay away from the edge

Brush Size Shortcuts

Bracket 12eys of the ol)ject you are trying to select.
Brush Smaller [ In the image on the left, I kept my
Brush Bigger ] Quick Selection brush wellinside the

l)oy and let Photoshop do the work
of {‘inding the edge.

PhOtOShOpO ©2012—kelly mccathran Page 6



Introduction

Refine Edge Feature

The Refine Edge button is on the Options bar at the top of your screen, when you’re on any selection tool (Magic wand,

Lasso, Rectangu/ar marquee).

[ Show Radius ()

[ Show Original (F)

() Smart Radius

Radius: & 458 |px

— Adjust Edge
Smooth: m— [
Feather: = [00 |px

Contrast: == m——— E]x

Shift Edge: s — [n_lg‘

@ Decontaminate Colors

Amount: “wo |
Output To: | New Layer with Layer Mask 2

[ ] Remember Settings

6667% | @ Doc: 7.03M/7.03M 3

Photo courtesy of Jessica Epstein: jessepstein.com

©2012—kelly mccathran Page 7

Photoshop’



Adobe Bridge

Adobe Bridge

Adobe Bridge started shipping with Creative Suite 2, it functions as a central launchpad for all Creative Suite documents

(and many other file types). Using bridge you can browse, organize, label, and preview Photoshop, Illustrator, PDF and

inDeszlgn (C{Sf’ Tlot CSZ) documents, ’tern'plat?s, and snippets. Hov&/lzver;hyou are not 11lrln1tec1 to A.dol)e fl}/es,/ l)rldge C.-;E T’.p: To> seloct non-consecutive
e used to globally batch rename or organize virtually any file type (a/though you may not have a preview ][or a ﬁ e types). e items, hold down the

Preview section can l)e scaled to give a larger, more de’talled view of the 1mage. In t}le lower rlght corner of t}le Brld.ge Command Ley on tlze Mac
window you can select several different preview types. or Ctrl on Windows. The
If you would like to launch Adobe Bridge from any Creative Suite program, choose File > Browse (Command Option O or Shift Ley will select rows, or
Ctrl Alt 0) consecutive items.

Normal View (witiz a custom worLspace)
Mer- © Mp- 00 T eSSOmALS  FLNSTR®  METADATA ¥ - &) Compact Mode
B compuner > Tkenyha > Glvsers > N ety > Eloeskeop > Cikety > Glctass hes > LUClass Fites Photoshop > EE- O

Compact Mode

ece [ dogs_rename
@ (3 dogs_rename B =E0@

158 ams, 2 Nden, § sabectad - 221 KB (86 prrview excractions)

23 items, 2 hic =

Thumbnail Size Optional Views

Bl'idgem ©2012—kelly mccathran Page 8



Adobe Bridge

Full Screen
One of my favorite features to review a folder full of images is View > Slideshow (CommandL or Ctrl L).

Adobe Bridge Slideshow Commands ShortCUtS: H Wlll 1’11(16 or SllOW the menu
Press H to these commands
—— Spacebar key pause or play the slideshow
Ese ‘ se/Pl Esc key will exit the show
while Reviewing

L N s
8 K The number 1-5 will rate an image

Navigation

Left Arrow Right Arrow
%4 Left Arrow vious ®4Right Arrow

Editing

{ 90° counterclockwise Rotate 9(
1-5 Set rating Toggle label
Opt4Delete Reject Clear rating
. (comma) Decrease rating . (period) n rating
3 Open in Camer 0

Savable Workspaces

Once you have your panels organized, it helps to save a worlzspace to lzeep their position.

Window > Workspace > Save Workspace.

e

New Synchronized Window

Workspace

Delete Worksp,

« Folders Panel
+ Favorites Panel Reset 1o Default Workspace Save Workspace
¥ Metadata Panel
« Keywords Panel Default xe
+ Filter Panel Light Table ez Name: Kelly  Save )
 Praviaw Panel | File Navigaror 3 =
Inspector Panel Metadata Focus Edi Keyboard Shortcut: %+ F12 Bv
Horizontal Filmstrip wrs
s ok Il P I i E Save Window Location as Part of Workspace
Rring All To Front kelly
€53 _Class_Files_Photoshop Adobe Photographers Directory [ save Sort Order as Part of Workspace

Bridgem ©2012—kelly mccathran Page 9



Batch Rename

It seems these days that everyone hasa digital camera, even my grandparents, who don’t own a computer. All cameras

seem to piclz useless—arl)itrary names, this can be easily solved using Bridge.

1. In Bridge, select the folder of images you would like to rename (ifyou’ve chicked on an 1mage, Select All éefore starting).

Choose Tools > Batch Rename. The default setting don’t let you choose your own name. Click on Current Filename and

choose Text.
[Barch Rename

Destination Folder ( Temame )

Quname in same folder E=taicn=)
L Move to other folder — —
) Copy to other folder

Browse...

New Filenames
Current Filename 18] | Name + Extension 19 | Original Case ] C
Options
L Preserve current filename in XMP Metadata
Compatibility: [ Windaws ' Mac 05 [ Unix
Preview
First selected filename First new filename
IMG_0838.jpg IMG_0838.Jpg

8 files will b renamed

2. After you've selected Text, type the desired filename (recommendations for naming are on the right margin of this page).
y yp g g g pag
Typically, you will want a sequence number or letter to separate the items. The plus sign to the right of text will let
you add a variety of items to the {'ilename, such as date, number, 1etter, current filename and more. I recommend

that you use a 2 digit number, if there are more than 100 images 3 &igits is recommended.
| [Barch Rename

Destination Folder ( Terame )

Quname in same folder E=Caicn=
L Move to other folder —
) Copy to other folder

Browse...

New Filenames

Toxt B8] doas =@

» = _|_One Digit
Sequence Number 18] 7| S ®
o - Three Digits
. Four Digits

Qptions 1 Five Digits I

| Preserve current filename in XMP Metadata
Compatibility: [ Windews ¥ Mac 05 [ Unix

Preview

First selected filename First new filename
IMG_0838.pg dogs02.ipg

8 fles will b renamed

Bridgem ©2012—kelly mccathran

Adobe Bridge
Notes on File Naming

Many Unix servers, which are often
used in print skops, may have a
prolv/em with i//ega/ characters such
as/ & :;and may be sensitive
about the use o][a perioa[ (Windows
machines won't read past the ﬁrst
pew'od). 16 build good work habits,
you should ahvays name files with
lower case clzaracters, instead 0][ a
space use underscore_ and never use
more than one perioa[ ma ﬁ/e name,
separating it ][rom it's proper 3 or 4

letter extension.

Only use:

letters
numbers

under_score
hy—phen

one pel‘iO(l (separating the exl‘ensfon)

Maximum of 31 characters

Example:
wedding_1942.ti{ (correct)
Wed(ling 1942 kfm (incorrect)
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Photomerge for Panoramic

Bri&ge allows you to assemble your own panoramic shots. To start, select 3 shots in Bridge to build a Panoramic.

Photoshop will find the overlapping pixels and blend the edges. Choose Tools > Photoshop > Photomerge.

hummengbird 01jpa  hummingbird 02.jog

Thotomerge,
Layout Source files )
Oruo Use: (Files ] -
(CCamcel )
Milan_06.9C. —~—

O Perspective Milan 079G —

. . AGd Open File
O Cysndrical
O Spherical
O Collage

s
O Reposition

™ Blend Images Together
o ™ vignette Removal
yacinth,jpg
- ™ Geometric Distortion Correction

Photoshop preserves the Layer masks that were used to blend the image. To disable the mask temporarily (seeing the
Mending) hold down shift and click on the maskicon in the Layers panel. To turn the mask back on, Shift click the mask

icon in Layers again.

Bridge’

i ttied Panoramal €120 (ACH 1) e

Hisd Layers > }Ions lnels @hs V.

Mormal 4 | Opacity:

ook |:||_9‘|~I~|n Fill:

4
Lw] Iv_|”||><

[l @ I gians 01pc

[ 8N gians 020r

9l @l @]

E= 18 [l gians 030r

[=s[AO/@/Ola s

Hisd Layers X’}Ions lnels @hs -

+ | Opacity:

MNormal

4
(K] I'-IIII|>(

Lock: |:||j|o-}o|. Fill:

[l @ ] gians ovvs
(8 N gians o2r
E= 18 [l gers.ozrc

@) @l @l

[se[AO@/OlaF .«

©2012—kelly mccathran
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Adobe Bridge

Image Processor

This is one of the easiest and most useful tools in Bridge, next to Batch Rename. The Image Processor will take a folder
full of images and convert them to another format. Often this is useful to take your camera’s raw JPEG images and
convert them to an un—compressed format such as PSD or Tiff. In Bric].ge choose Tools > Photoshop > Image Processor.
This will create a new folder for all the images, in this case the folder will be named PSD. If you changed the format
to Tiff the folder would be named TIFF.

Image Processor
@) Select the images to process  Run )
3 Process files from Bridge only (4)
I@ | Open first image to apply settings @

t ion to sa s i
- s e e o )
o (o) .al/Deskpicpne (Save )
© File Type
) Save ag JPEC ! Résize 1o Fit
Quality: 5 | wi px
| Convert Profile to sRCE wl px
[ Save as PSD [ Resize ta Fit
® Maximize Compatibiliyy W px
W =
[ Save as TIFF Resize to Fit
LEW Comgression w  ex
' px
O Preferences
[ Run Action; | Default Actions | & | | Automation works 3
Copyright Info:
[ Include ICC Profile

Preview Panel Loupe Tool

Bridge CS3 has added a Loupe tool to the Preview window. To use the Loupe, simply click on the image in the Preview
window anywhere. To zoomiin, use your scroll wheel on your mouse or the + on your lzeyboarcl zoom out hit the - lzey. To
make the Loupe tool go away, click anywhere in the Loupe window, in CS4 they added a small X at the lower right

corner to close the loupe window.

Bridgem ©2012—kelly mccathran



Adobe Bridge
Filter Panel

This is a wonderful tool added to Bridge CS3, the Filter panel allows you to control which files you see 1n the
Content panel l)y checlzing or un—c}leclzing items to display.

Filter
ot | Sort by Date created 5 &
¥ Labels A
&) No Label an |
. Select 5
O Second 1
O Yellow 1
¥ Ratings
No Rating 87
*kk 1
Hok Rk 9
¥ File Type
Dicom document 2
lllustrator document 2
JPEG file 52
Photoshop document 32
Quicktime video 2
RTF document 1
TIFF image [
¥ Keywords
Mo Keywords 91
Air 1.
# ®
4k 102 items, 2 hidden

Bridgem ©2012—kelly mccathran Page 13



New Adobe Photo Downloader in Bridge

Now, for those Mac users who don’t like where iPhoto stores your images, you can bypass it all together through
Bridge’s new photo importer. In this dialog (when you click Advanced) you can custom name the files, select which ones
to be imported and choose where they land on your Hard Drive. File > Get Photos From Camera...

New Window #N

New Folder r 3N

Open #0
Open With >
Test in Device Central...

Open Recent >
Open in Camera Raw... #R

Close Window HrW
Move to Trash *E
Eject H#E

Return to Adobe InDesign 380
Reveal in Finder
Reveal in Bridge

Get Photos from Camera...

Move to >
Copy 10 >
Place »>
Add to Favorites

File Info... sl

ana Adite Bridge C53 - Photo Downloades

Source
Cat Photos from: | Ustithed
37 Fibes Displayed 06 Sebected - 13.40ME), 06/22/ 2008

Save Opticen
Locatios
L. [Dasktop photo_06-27.08 [ Chosse_ )
Ereate Subfoideri)
N

Rename Files
{ Custom Nasst 2]
g o0

Example: As,game 0001 JPG

% 1 Preserve Cusrent Filemame im XMP

= Advanced Options.
 Open Adobe Bridge
B Comvent To DNG ( Semtings— )
] Save Cogies fo:
ally Ptuse

 Apply Metadata
Tamplate to Use:
Basic Metadara =
Authar:
Kelly McCathran

s Copyright

| ‘zoos

( Cancel )

Web Photo Gall@or PDF Contact Sheets

Briclge can automatically assemble a Web Photo Gallery or PDF Contact sheet Ly choosing
Window > Workspace > Output.

Bridge’

©2012—kelly mccathran

Adobe Bridge
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Adobe Bridge
Optional Views

Briclge offers many different sort and view options, found under view > Sort. If you A.rag images to a new spot in

Thumbnail view, the sort order may change to Manually. To correct it to By Filename, go back to View > Sort.

Compact Mode

Slide Show

+ As Thumbnails
As Filmstrip
As Details
As Versions and Alternates

« Favorites Panel
+ Folders Panel
« Preview Panel
+ Matadata Panal
+ Keywords Panel

L3 ~ Ascending Order
Show Thumbnail Only ®T

Show Hidden Files
 Show Falders

+ By Filename
By Document Kin
By Date Created

By Date File Modified
¥ Shaw All Files By File Size

Show Graphic Files Only By Dimensions

Show Camera Raw Files Only By Resclution

Show Vector Files Only By Label
By Rating

Refresh By Version Cue Status
Manualty

Bridge Preferences

If you'cl like a 1ig1'1te1‘ l)aclzground. go to Bridge > Preferences (Mac) or Edit > Preferences (PC) and choose
General. Then slide User Interface Brightness.

Preferences

Ganeral
Thumbnalls
Payhack Appearance
Metadata User Interface Brightness: T
Ci— Image Backdeop: Bk s
File Type Assotiations e Cotie T ]
Cache
Inspector
Stanup Scripts i
jachanced B When a Camera is Connected, Launch Adobe Phots Downloaer

Meetings
[ Doubbe-Click Edits Camera Raw Settings in Bridge

Nursber of Recest ltems 1o Bisplay: 10

Favorite Items

 ridge Home B Computer

B version Cue ¥ Start Meeting
[ Adoba Phatographers Direc... B kelby

® Deskrop  Dacuments
 Pctures

((awet ) Rasat AN Warning Diiogs

Con ) o

Bridgem ©2012—kelly mccathran Page 15



Metadata

Metadata (located in the lower /e][t hand corner o][tlze Bridge window) is information about the 1mage such as: creation date,
width, height, resolution, copyright info, etc. Bridge even clisplays Camera speci{'ic EXIF (Echzanga]a/e Image File Format)
information like: did the flash {'ire, what was the aperture value, da’ce, time, etc. Also, Metadata can be searched for
lzeywords, colors, and image resolution and much more. One common task is to batch attach Metadata to a series of

images. The Shift key will select consecutive items, the Command (Mac) or Ctr1 (PC) key will select not-adjacent items.

Adobe Bridge

Using the ITPC (International Press Telecommunications Council) section of the Metadata pane you can now attach up to

30 fields of custom Metadata.

| Filter | Preview | Metadata |Keywords |

“riss lso 1280 x 960
[o] - 551 KB 72 ppi
- 150100 sRGB RGB

¥ File Properties
Filename
Document Type
Date Created
Date File Modified
File Size
Dimensions
Dimensions (in inches)
Resolution
Bit Depth
Color Mode
Color Profile

a_monkey_02.jpg
JPEG file

6/5/04, 2:09:53 PM
6/7/04, 11:29:28 AM
551 KE

1280 x 960

17.8"x 13.3"

72 ppi

B

RCB

sRGB IEC61566-2.1

Filter | Preview | Metadata | Keywords |

f/56 Lis0 1280 x 960
TR 551 KB 72 ppi
o 150100 sRGB RGE
¥ Camera Data (EXIF)
Focal Length 24.0 mm
Max Aperture Value f/2.8
Flash Fired
Metering Mode Center-weighted average

File Source
Make
Model

Digital Camera
SONY
CYBERSHOT

¥ IPTC Core
Creator
Creator: Job Title
Creator: Address
Creator: City
Creator: State/Province
Creator: Postal Code
Creator: Country
Creator: Phone(s)
Creator: Email(s)
Creator: Website(s)
Headline
Description
Keywords

¥ Audio
Artist
Album
Track Number
Genre
Composer
Engineer
Release Date
Instrument

¥ Video
Pixel Aspect Ratio
Tape Name
Alternate Tape name
Scene
Shot/Take
DateShot

¥ Dicom
Patient Name:

JerRRRhRRRhRRRR%%

@

ot Rt BhBbRR%w%%

@

4k 100 items, one hidden, 1 selected - 551 KB

4p 100 items, one hidden, 1 selected - 551 KB

Bridge”

Metadata preferences

Briclge CS3 has hidden the Camera model
display in the Metadata. To turn this back
on, choose the Metadata pop-up menu and
select Preferences. Jus above GPS you'H see
Make and Model, check those back on.

Preferences
General Metadata
Thurmbnails [ Uigital ZoGm Ratia =
Playback [#/Scene Capture Type
| Cain Control
Keywords

Labels
File Type Associations [¢lSubject Distance Range
Cuche [#/image Unique ID
Inspector [#|Sensing Method
Startup Scripts | limage Description
Advanced || Subject Location
Adobe Stock Photos [#[Fibe Saurce m
Meetings [#]Make
[ Model
[/ Serial Number
¥ 4GRS
o Latitude
~|Longitude
| Altitude
| Time Stamg
| Speed Ref
[#|Speed
| Track Ref
| Track
|| Image Direction Ref

3ot

[ Hide Empty Fields
| Show Metadata Placard

Comar ) o
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Adobe Bridge
Powerful Searching
In Bridge choose Edit> Search, in the dialog box under Criteria choose All Metadata. In the example below, a folder was
searched for the font Myriad Pro and returned four results. Other attributes you can search for are: Pantone” colors,
Camera Mo&el, Keywor&s, File Name and much, much more.
8886 Find Resuits - Adobs ridge
< 3 Fing Results B e = 0 | § |8
1| Find Criteria: All Met...
Find

s R

Look in: ( cs2_class_files i ( Browse... )

slnclude All Subfolders ] Search Past Versions of Version Cue Files

" (JFind All Files |

~— Criteria =]

%(AII Metadata i(cumain: ileriad Pro ‘ =®

Match: [If any criteria are met i
¥ Show find results in a new browser window
==

Rotate Multiple Images

How often do you purcl'lase stock photograp}ly and they are all in the wrong orientation? Well, now you don’t have to

build an action to correct the image. Under the Edit menu you can locate Rotate 90° Horizontal, Vertical or 180°. There

are also buttons at the top rigl'lt corner of the Bri(lge window to rotate.

OUTPUT KEYWORDS ¥ | [O- | &

| E B~ | ﬁv Snrth\rFiIEnamQVA| Ty |-v [~
ﬁ Rotate 90° couhterclockwise
Page 17
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Adobe Bridge

Multi-lImage Camera Raw

When processing many images from one shoot, Camera Raw (CRW) is the absolute best format to choose. Using this
format, images can be opened in Adobe Bridge, Settings can be applied to one photo, then Copied and Pasted to an

entire series. These settings are also nondestructive and the images can be restored back to the original at any time.

1. Open Adobe Bridge and navigate to the folder of Camera Raw images.

8ne [ Raw_images
o c|al 8

¥ [ Proseanep 51, class thes
B cotor.tomrection
LA el Camars T —
il camera ram iy DACFEILT.RAF

o
Ll

DACFE 178 8AF

A L0em 1] heddan, | dsbctnd - 1264 100

2. Double click on any image in the series and adjust the settings.

3. After the settings are adjusted click Done.

©2012—kelly mccathran Page 1 8
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Adobe Bridge
4. Come back to Bridge and choose Edit > Develop Settings > Copy Camera Raw Settings (Command Option Cor Ctrl Alt C).

faste.Camera Rawseinas 5. Select the other images in the series and choose
[ Subset: {Settings B @& Edit > Develop Settings > Paste Camera Raw Settings (Command Option V or
Ewh\te Balance
. Ceancel ) Ctrl Alt V).
Eshadnws
E Brightness
ECuntrasl

] saturation

8 Sharpness
E Luminance Smoothing
E Color Noise Reduction

E Chromatic Aberration
E Vignetting

E Tone Curve
8 Calibration

[ crop

Bridgem ©2012—kelly mccathran Page 19



PDF Presentation

If you have a collection of 1mages that you would like to give to someone (regarc]/ess o][p/at][orm)

Adobe Bridge now includes the al)ility to create a self-advancing slide show as a PDF. From the Bridge window choose

Window > Workspace > Output.

PDF Presentation

— Source Files

| Add Open Files

a_monkey_02pg
a_pug_0L.jpg
a_pug_{2.jpg
banjo_02.jpg
chameleon PG
conservatory.jpg
IMG_0861 jpg
yawn_01 jpa
vawn_02.jpg
vawn_03.jpg
yawn_04 jpa

Browse...

Duplicate

— Output Options

Save as: () Multi-Page

] Title

] Description
] Author

I Copyright
T EXIF Info

] Annotations

Font Size: 12

Document ® Presentation

Background: White B:

Include: [ Filename || Extension

-

— Presentation Options

EAdvance Every |3
il Loop after Last Page

Seconds

Transition: | Random Transition B:

Bridge”

Save As: |dags.pdl

[«v] Ew [ [ presentations

Wl pate Modified

- el 7 Hame
ﬂ HNerwork

B welly.ha

u Deskiop

A weny A
ol Applications

[ Documents

B Movies

& Music

) Pictres

_ New Folder

(el @S0

©2012—kelly mccathran

Adobe Bridge

Note: Be nice to the person
receiving the presentation and tell
them that the ESC key will exit the
shdeshow.
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Adobe Bridge

Shared PDF Settings

Creative Suite 2 started sharing PDF settings (][ormer/y ca//eai]ola Options) between applications. This means if you build
custom settings in any Creative Suite application, tl'ley will be available in the other applications. For example; if you

create a PDF in InDesign and Save a Preset, you can use the same settings in Hlustrator and Photoshop.

When creating the PDF presentation, as shown on the previous page, it is a good idea not to change the compression
settings on JPEG images (which are the most common ][ormat /[or c]igita/ cameras). When a JPEG is first saved, it evaluates
what data won’t be missed and throws away pixels. For example, on the first save you might loose 1,000 pixels. On the
second save of a JPEG, it will reevaluate the image and might throw away another 1,000 pixels. Therefore the image

gdets progressively worse in quaiity.

In most cases, if you're not sure which version of Acrobat or the free Adobe Reader the receiver has, it is safest to choose

Acrobat 4 for Compatibility. This way, anyone with Acrobat 4,5,6 or 7 can open the file.

_ Save Adobe PDF _ Save Adobe PDF
Adobe POF Preset: | [High Quality Prin] iMadified) 3] Adobe POF Preser: | [High Quality Print] iMadified) 3]
Standard: | None ) c 7 Acrobat 4 (PDF 1.3) Standard: | Nome ) c ibility: | Acrobat 4 (PDF 1.3) 53}
Acrobat 5 (PDF 1.4)
General Ceneral Acrobat & (PDF 1.5) l 405 Compression
[ — o N Aerobat 7(PDF LE) E D, _
e Description: Use these settings to create Adobe PD J - Cptions
desktop printers and proofers, Created POF towwmentsTan be opened with Do Not Dow 1 E 1 Feeaans T
i ‘Acrabat and Adobe Reader 5.0 and later, i RhLL A e
Simany Semmary for images above: [ pixelsfinch &
Cptions Compressian: | None i-G] AT
_! Preserve Photoshop Editing Capabilities < Tile Size: |
3 ty 8
™ Optimize for Fast Web Preview 6 Bit/Channel Image to B Bits/Channe!
¥ view POF After Saving
( Save Preset... ) (_Cancel ) (ESavePDF) ( Save Preset... ) (__Cancel ) (Save POF

Once you have customized your options, click Save Preset in the lower left corner. Do not change the default location, or the
settings will not show up in other appiications.

Save
Choose file destmation:
Save As: |version_4_no_compressiorljoboptions | (%]

Where: || Sertings 3]

(Cancel ) (50w
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Adobe Bridge

Centralized Color Settings

In Creative Suite 3 the Color Settings File (CSF) you choose for each application determines how embedded color
pro{'iles are handled, how your color is converted from RGB to CMYK and how to handle pro{'ile mismatches.

Color Management settings have never been this easy to load. In Bridge, choose Edit > Creative Suite Color Settings
(Command ShiftK or Ctrl Shift K)and select your desired profile. Bridge will Synchronize Illustrator, Photoshop,
InDesign and Acrobat 8 & 9. The default color settings are North America General Purpose 2, which use sSRGB as the
standard color pro{'ile (tlu's proﬁ/e has the lowest gamut of reproalucilvle co/ors). If you do nothing else, you should switch
your pro{'ile to North America Prepress 2, which uses the better Adobe RGB 1998 pro{'ile.

Suite Color Settings Suite Color Settings

Synchronized Synchronized

Your Creative Suite applications are synchronized using the same Your Creative Suite applications are synchronized using the same
color settings for consistent color management. color settings for consistent color management.

Monitor Color

| Monitor Color —

| ‘i‘ Preparation of content for video and on-screen presentation. Emulates color | ‘i‘ Preparation of content for video and on-screen presentation. Emulates color

= behavior of most video applications. This setting is not recommended for = behavior of most video applications. This setting is not recommended for
documents with CMYK data. documents with CMYK data.

North America General Purpose 2 Q North America General Purpose 2

General-purpose color settings for screen and print in North America. Profile
warnings are disabled.

General-purpose color settings for screen and print in North America. Profile
warnings are disabled.

North America Prepress 2

Preparation of content for common printing conditions in North America. CMYK
values are preserved. Profile warnings are enabled.

Preparation of content for common printing conditions in North America. CMYK
values are preserved. Profile warnings are enabled.

(- North America Prepress 2
|=

Vi MNorth America Web /Internet Yii Morth America Web/Internet
Preparation of content for non-print usage like the World Wide Web (WWW in Preparation of content for non-print usage like the World Wide Web (WWW) in
North America. RGB content is converted to sRGE. Morth America. RGB content is converted to sRGE.
=% adobe_pod =®%a adobe_pod
g e e S e r
\JQ.‘ 3 \JQ. 1
b v
"] Show Expanded List of Color Settings Files "] Show Expanded List of Color Settings Files
C Show Saved Color Settings Files ) | Apply ] ( Cancel ) ( Show Saved Color Settings Files ) f—mﬁyﬂ C Cancel )
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Layers

Photoshop Layers

Layers can be thought of as clear pleces of acetate stacked on top of one another. If there is no image on a 1aye1‘, you

can see through to the layers underneath. Layers also control the stacking order of objects. There are also special features

such as acljustment 1ayers, layer styles and fill layers for creating high end effects.

The Layers Panel
lockall
lock move
lock for painting

lock transparent pixels

LAYERS
layer blending mode—-&ﬂ:lm Eug + | Opacity: | 100% | [9«——layer transparency

lock: [ »° & @ Fill:| 100% | [4e——fill transparency

layer being edited—

+

. texture

P

show or hide layer—

M| e ] ]

link layers—r== I ERE

delete layer

0
add layer mask
new layer

new layer set
adjustment layer

layer style (drop shadow, etc.)

©2012—kelly mccathran Page 23
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Erasing the Background

To quiclzly remove the L)aclzground of a layer:

1. Choose the Magic eraser tool (which is hidden under the eraser tool).

" Eraser Tool E
},EJ Background Eraser Tool E

2. Click on a solid area of the background.

g e 43 46 PL DICEIER L XX G Feari e 8 54T Wkver 0, RCR[ 407

wEE
——

e

[ e

The checkerboard pattern indicates the transparent area of the image.

: — i

Photoshop’
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Layer Masks

When it comes to dropping in backgrounds or putting new people in photos, there is no better method than a Layer Mask.
Layer masks never harm the original image and if you mess up in your selection, painting tools such as Brase and

Paintbrush can be used to hide or reveal parts of the image.

anea 10 Laryee maskpsd §§ 28.2% (Layer 1, Layer Mask/8)

[-XsX:) 0 elvis_n_kelly_jpg @ 26.5% (Layer 1. Layer Mask/ B}

1. In Bridge, select your two images and go to Tools > Photoshop > Load Files into Photoshop Layers.

1. Use the Quick Selection tool (W) or your favorite selection tool to select the area to be hidden (maskea]) from the

layer.

1. Once you are happy with the selection go to Select > Refine Edge, or click the Refine Edge button on the Options Bar.

[-XsX:) 0 elvis_n_kelly_jpg @ 26.5% (Layer 1. Layer Mask/ B}

©2012—kelly mccathran

Photoshop’

Layers
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Layers

1. Once the selection is made, click the Add Layer Mask button at the bottom of the Layers panel. Now the desired area is

hidden from the layer.
color layer thumbnail layer mask

006
I biston] Action Lgvers s Sanels )
600 (N Opacity:[ 100% [w
|ibistor] Action Lavers “thsSanels () — 19 =

IR o

(Normal  J9)  Opacity:[100% §)
Lock [ A F[F]@] Fill: 1003 [#) layer being edited _@w Y [Jtayer1
e
show or hide layer ,J@ m Background a

|§|_ Jl.ayerl

|§ m Background a

add layer mask

EI NIRRT

EIILT0s DIAAEREOEE- R

2. To moclify the mask, be sure you have the black and white Layer mask thumbnail selected and switch to the Paintbrush
tool (b). Painting with Black, BLOCKS, to refine your selection. Painting with White, REVEALS the original

image.

3. If the overall tone looks different than the background image (too fight or too dark), use Image > Adjustments > Curves
or Image > Adjustments > Levels to 1ighten or darken the image over all.

Note: Before attempting to adjust curves or levels, click on the color layer thumbnail in the panel to affect the image,

not the mask.

©2012—kelly mccathran Page 26
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Type Rising Through an Image

This is an effect you've probably seen many times, malzing type look like it's embossed in an image or rising up
through a photo. There are lots ways to accomplish this, here is my recommendation.

ana N conservatory.uif @ 33.3% (RCB/8) ana 3 conservazory.aif @ 33.3% (Conservatory of Flowers, RCB/8)

1. Open an image.

2. Choose Edit > Define Pattern, you can leave the name as is or type a new one. The pattern will be used to fill our type
and it will be available to apply to other Photoshop documents.

Pattern Name

o Name: |conservatary.tif |

3. Select the Type tool (1) and click on the image to enter the text.

T » hﬁ\lﬂﬁﬁntﬂardeﬂ.._ = leaid H‘ T2 ¥ 2
|

Font name

PhOtOShOp@ ©2012—kelly mccathran

Layers

Tip: I][you select text, then highlight

the font name (instead ofc/fcking
on the arrow to the riglzt, chick
a]irect/y on the name) and press
the up T or down arrow i on your
keyboard Photoshop will change
the ZzigZz/ngztec] text to the next
a/plzaéetic ][om‘ in the list.

In essence, this let's you p/ay
with the a]esign until you
discover the perfect type][ace

to use. This works on any field

m any Adobe application (cven
c]ia/og boxes). For examp/e, chick
on the size ﬁe/a[ and press the up
arrow or down arrow key and the
type will get laigger or smaller one

pomnt at a time.
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4. Go to the Move tool ()] . (in order to get out o][fext entry mocle) then click on the Layer Style button at the bottom of
the Layers panel, choose Drop Shadow. The type needs to have an effect appliecl in order to show up. If you fill the

text with a pattern and you don’t have a &rop shadow or bevel and emboss effect app]iecl, the text will vanish.
006

| Histod] Action Layers “ths Sanels> )
Normal B Q‘Pﬂiiﬂ"i
B conservatory.tl @ 33.3% [Lonservatary of FIowers, R, 8] Lock: En Fill:

|
|§ T lCm:semmryufFlnwus

|§ B~ 8 Sackground £

Inn( hadow...

Inner Glow...

Bevel and Emboss...
Satin...

Color Overlay...
Cradient Owerlay...
Pattern Owerlay...
Stroke...

5. Check Bevel and Emboss effec’c, then clicked on the words Pattern Overlay (not just the check Zaox). The default pattern is
blue bubl)les, click the arrow to the right of the Pattern icon (tlze blue Zmlala/es) and choose the image you defined as the

pattern in step 2. Finally, uncheck Link with Layer.

Layer yle
o | [—ree | S
Wiy Cutars. Detautt et Mo, [ B r—
o Orap Shasow 1 P — e M :—)N“sm
e ,_,_._,,_,_‘_M clickto select [ Pattern Overlay
e ~ your pattern [=Farern
et e [ biend vioce: (Normal 8}
B ra ERnEE | | o )
1 Tastars I DACilY: s— ,T‘
1 Satin
1) Codwr Overiay
Pattern:
B vy
B pattann Overiay

Use 0 1Nk pattern with layer

PhOtOShOpm ©2012—kelly mccathran
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Replace Color

To Completely change the color of something, chose Image > Adjustments > Replace Color.

1.

2
3.
4
5

® O @ ™ snowboarding.psd @ 33.3% (RCB/8)

Click on a color in the 1mage.

Move Hue all the way to the left (tliis will show the colors that the eyea]ropper gralvlveal).
Hold down shift and click on colors that were not cl’lange&.

Slide Fuzziness up to include more shades of the selected color.

Now slide Hue to any shade in the Rainbow.

Replace Color

— Selection

Fuzziness:

® © & " snowboarding.psd @ 33.3% (RCB/8)

@ selection () Image

¥ Color: .
57

A

{ﬂ

E Preview

— Replacement

- - .
Saturation: 0 Result
Lightness: 0

Photoshopm ©2012—kelly mccathran
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Vanishing Point Filter

Vanishing Point allows you to paste, clone and paint selected portions of an image while matching the
perspective planes in the shot. To use this Open an image and choose Filter > Vanishing Point (Command Option V or
Ctrl Alt V)

Vanishing Point

o —=c» = > )

T Coenearsa s e the e, Cancel

PhOtOShOpO ©2012—kelly mccathran
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Layers

Smart Objects & Smart Filters

Perform nondestructive transforms of embedded vector and of pixel data. The images that are turned into Smart
Ol)jects do not need to travel with the Photoshop file. To create a Smart Object, choose File > Place and select an Al EPS
or Raster image. You can make a “protectea’" 1ayer and run editable filters Ly choosing Filter > Convert for Smart Filters.

sebect [roce T o

| [t @
a > e

Placing Smart Objects

When you place you will have to double click to accept the image, it will automatically become a Smart Object.

®06 % dinner.jpg @ 33.3% (chili_pepper, RGB/8) ﬂ '::' ﬂ
' 3 iston N ActionsN Lavers " )
.r. Wormal H Opacity:| 100% :

Lock: [ | & |5+ | @ Fill: 100% [
= E&j chili_pepper

@

=G /ale/alwlFs

Smart Object

EEEEI) Doc: 9.00M/9.00M [ 4
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Linking Layers

Now in the Layers panel, you can use the shift key to select consecutive Layers, to select non-consecutive Layers use
Command (Mac) or Ctrl (Wna’ows). To link layers, select them, go to the Layers panel menu and choose Link Layers.

Selecting Layers

800
Layers
Normal . ] Opacity:

Lock: (@] [+ [@] Fill:

Lel|lwlE®)

3 |z| baskethall

000
[ e pre———

Linking Layers

=elaOlelolala]s

o

o]

Le]
@

Layers
Normal = ] Opacity:

Lock|E[ [+ [@] Fill:

3 |z| baskethall

3 basehall

|§ balloon

[==elaOlelolalds

Photoshop’

Opacity %
C

Fill

Dock to Palette Well

New Layer... {r#N
Duplicate Layers...

Delete Layers

Delete Hidden Layers

New Group...
New Group from Layers...

Lock Layers...

Group into New Smart Object
Edit Contents

Layer Properties...
Blending Options...

Create Clipping Mask 3G

Link Layers X

Select Linked Layers

Merge Layers HE
Merge Visible {+8E

Flatten Image

Animation Options >

Palette Options...

8068

l !
(O]

Lwl|lwl

Layers

Normal = 1 Opacity:

Lock:[ @] || @] Fill:

[= |;| basketball =
[m |:| basehall
[& |j| balloon =

I AAETERE Y

©2012—kelly mccathran
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Layers
Image Warp

The Text Warp tool has been in Photoshop for several versions, now the same effects can be appliecl to images. Open
the image to be warped and choose Edit > Transform > Warp.

Home Remed;
Toolkit P

Erought to 12U by s s

e

Clone Source Panel

Images can now have up to 5 Clone Source(s) and you have far more options when cloning. You can find this panel
under Window > Clone Source. To use the Clone tool you first Option or A1t click on the start point, then move your

mouse over the area to be corrected—click & clrag.

(1) Show Overlay

Opacity: [25% ™ Auto Hide

Normal B‘ & tavert
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Auto Align and Auto Blend Layers

If you have 1mages that need to be blended together to make a panoramic, or lined up to create a layer mask these two

features will save you a ton of time.

IETH mage Layer Select Files

Undo Select Canvas xz
Step Backward Xz |
Copy Merged oxc

|
Free Transform wT |

Transfarm » |
Auto-Align Layers. ..

Doc 11.6M/35 M

Doc. 29.6W/73 10

Photoshop’

JEIH image Layer Select Fite
Undo Select Canvas mes
tep Forward w7

Step Backward NHZ

v
Free Transform #®T
Transform »

Auro-Align Layers... [
Auto-Blend Layers

§ Lopwes X |
Jsea
'ﬂ e 21344

» O we.vien
*® [l moannee

bt N AR

ecen (e
@ Auto
(Cancel )
(O Perspective

O Cylindrical

O Reposition Only

Doc. 29.60/83 50

©2012—kelly mccathran
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Improved Curves Dialog

The Curves dialog (Image > Adjustments > Curves) has been improved several times over the last few versions of
Photoshop. Adobe added a histogram on the same gricl used to graph the Curve. There’s also now a Show Clipping
check box, now the Curves clipping c].isplay automatically toggles between showing you shadow clipping ora highlight
clipping. If you click on the black point dot at the lower left of the Curves window and you’H geta shadow clipping

c].isplay with everything in the image turning white except where the shadows are l)eing clipped in at least one channel.

The Curve Display Options button at the bottom of the dialog will let you expanc{ the window to include a number of
other useful options. My most often used option is a toggle to let you select whether you want the Curve based on the
amount of Light (0-255) or the amount of Pigment/lnlz 9. When worlzing in RGB it defaults to Levels, but I pre{er

ink percentages.

Curves
Preset: | None |+]
— Channel: [ RGB — [
Smooth
M Preview
Output:
[l -
Input:
__| Show Clipping
E] Curve Display Options
Show Amount of: () Light (0-255) =
) Pigment/Ink %
Show: M Channel Overlays # Baseline
EHism ram Elmersection Line
9
Photoshopm ©2012—+elly mccathran
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Layers

Improved Black and White Adjustment

To make better conversions from Color to Black & White, choose the Image > Adjustments > Black and White.

" @ Fhotoshop File Edi Image Layer Select Filter Anaiysis View Window Help T oE

Adjustments 4 Levels... 3#L

= Auto Levels 3L
Duplicate... Auto Contrast  C{r#L
Apply Image... Auto Color {1388
Calculations... | Curves... %M
Image Size... el Color Balance... 3#B
TS S RO Brightness/Contrast...
Pixel AspectRatio b g R
Rotate Canvas > | Hue/Saturation...
Cmp Desaturate fu
Trim... Match Color...
Reveal All | Replace Color...
Variables > Selective Color...
Apply Data Set... Channel Mixer...
Gradient Map...
Trap... Photo Filter...
" g Phsteskop He ESR Inagr Lavie Selct FIBer Anavid  Vew Wandow  Res T Wl e ceees o Thelzaiea @ 0 T @ Photorhop He iR brsgh Livie Selct FIBer Anivid Vew Wandow  Res T of W ) ey ThelzeieM @

Conen Pl
g Cmarat Bhos P

PhOtOShOp@ ©2012—kelly mccathran Page 36



History

History

History is not new, but it is prol)al)ly one of the most powerful and most under-utilized features in Photoshop. All the
steps below can be accomplished using Photoshop 6 and newer. Most people have discovered how to use History to
step back several steps, what tl'ley aren’t aware of is the Keyl)oarcl shortcuts for Multiple undos.

UndoOneStep . . . . . . . . . . . . CommandZor(Ctrl Z
Redo One Step. . . . . . . . . . . . . CommandZor(Ctrl Z
MultipleUndo . . . . . . . . . CommandOptionZor Ctrl Alt Z
MultipleRedo . . . . . . . . . CommandShiftZor Ctrl Shift Z

These shortcuts are found under the Edit menu, they are listed as Step Forward and Step Backward, which moves up and
down the History panel. History steps can now be increased up to 1000, the default is 20.

History Panel Diagram

Sets the source for the History Brush
Original image (dangerous to click on)

000
| History "‘\\ Y )

Y

Iﬁ E carol_gualala_beach.jpg
|_§ Open < Active state

ERIE :E .4
Create new document from current state 4T T Delete current state

Create new snapshot
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Using History

We're going to use a technique I call “painting with the past”. Often, I see people wasting a majority of their time in

Photoshop malzing selections, History makes selections Virtually unnecessary. The shot we're correcting has a shadow

over the face, we're going to use History to paint in a lighter state.

1. Start Ly opening carol_gualala_beach.psd.

2. Choose Image > Adjustments > Curves (Command M or Ctr1 M). Pull the curve slider up until the entire image is

lighter, ignoring that this may be blowing out detail in the background.

r

Curves
 Channel: (RGB [3] € ok )
_‘_'_,_,—rg
.
|
Input: |91
Output: |171 ™ preview

® O O 1 carol_gualala_beach.psd @ 50% (RGB/8)

-~ =

3. At the bottom of the History panel, click the Create new snapshot button.

=R

Photoshop’

reate new snapshot

©2012—kelly mccathran
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History
4. Inthe History panel, click on the Open state to undo the Curves step (zjon’f worry, we've got it saved in a snapslzot).

800
I Histary \ D]
|§ g carol_gualala_beach.psd

|— @ Snapshot 1

r?a Open
& o

&l @[

5. Now, click in the Left Column next to Snapshot 1 to Set the source for the history brush. This will use what the snapshot

looks like to paint changes in the image. If you mess up, you can switch your llistory brush target back to the origi-
nal image (the top left column of the History panel).

0006 (s NaN =]
| History V) | History N0 Y o
[ carol_gualala_beach.psd B g carol_gualala_beach.psd Danger zone! Do not click on the icon or words here, you
L could loose all your undos.
|_ Snapshot 1 @» Snapshot 1
ﬁ Sets the source for the history brush E E Sats the source for the history brush E
8lmlals 8lmlals

6. Switch to the History brush in the toolbar (the letter Y on your keyboard will get you there).

‘History Brush Tool (1)
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History
7. Paint in the face and it will 1ig1'1ten, you can’t go to far (unlike the a]oalge tool). The History brush will only 1ig}1ten as

much as your snapshot.

® O O 4 carol_gualala_beach.psd @ 50% (RGB/8) ® O O 1 carol_gualala_beach.psd @ 50% (RGB/8)

Doc: 2.51M/2.51M y Doc: 2.51M/2.51M

Note:  When you close your document the History will be lost, it is not savable.
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Curves vs Levels

There are many varying opinions on which is the better tool (or more powerful tool) in Photoshop. In my opinion, they

both accomplish the same task and Levels is an easier & safer tool. Curves is a more powerful (and more dangerous) tool.

Levels Color Correction

Levels has the power to adjust brightness, contrast and tonal range by adjusting the black point, white point and
midtones in a histogram.

886 ~_caps_valley_hoJPG @ 33.3% (RGB/8)

" caps_valley_ho JPG @ 33.3% (RGB/8)

Levels Levels

— Channel:  RGB B ‘ i — Channel:  RGB B - ‘ i

Input Levels: Input Levels:
( Auto ) ( Auto )
Y - -

o ] [Loo | [255 || (options... ) [1a | [126 | [181 || (options... )
Output Levels: /l /l # Output Levels:
| | I K
= & E Preview = & E Preview
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Curves Color Correction

We will follow the same directions as correcting black & white p}lOtOS, only this time there will be more numbers.
1. Opena color pl’lOtO.
2. Choose File > Save As... add yourinitials to the end.

3. To clean our work area press Tab to Hide All the Palettes and Press F to jump to Full Screen Mode with a neutral gray

L)aclzground.

4. Now, bring up your on-screen densitometer, the Info palette Window > Info (F8).

Setting the Defaults

5. Now we will set our highlight and shadow values with Image > Adjustments > Curves (Command M or Ctrl M).

Curves

— Channel: Gray @

[ Cancel )

[ Load.. )

( Save.. )

Smooth

( Auto )

P rr—
( options...)

Input:

Qutput:

set black point set white point
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6. The human eye 1s well aclapted to adjust the color information it receives so that o]ajects we know to be white,
appear white, even if in reality ol)jects look yeHow under tungsten 1ig}1t, green under fluorescent, etc. In a scanned
image or cligital camera shot, you will often need to correct ol)jects back to what looks like white, to compensate

for their 1ig1'1ting conditions. To do this, Double click on the White Point tool. Set the values to:

Printing Press

C: 5 or 4
M: 3 2
Y: 3 2
K: 0 0
7. Click ok.
8. Double click the Set Black Point tool and set the values to: Note:
C: 75 or 70 The 2nd set o][ numbers ][or the
g/{: gg 2: Black pont is for Uncoated paper.
K: 95 90

Color Ficker

Select target shadow color:

{ Cancel )
& Custom
Os: | alz |
N Os | |% Cb:

R al |

O 37 | M:[a
Os: 38 vio |
# |282526 Kiivd_|

| Only Web Cobors

wE W

0. Take the top right corner (B/ack point) of the tone curve and a/rag to the /e/[t to find the lightest spot in the image. Make a

mental note of the location and put the tone curve marker back in the top right corner.

10. Now, clrag the lower left corner (White Point) of the tone curve to the right to find the darkest spot in the image.
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11. Click once on the Black Eyedropper tool, then locate the darkest spot in the image using the Info palette (highest K value,
][or examp/e 00% K) and click once.

12. Click once on the White Eyedropper tool, then locate the lightest spot in the image.

13. Now, if you want to lighten or darken the image overall, gral) the middle of the curve and pull up or down.

-

Curves

— Channel: Gray ——————————————— %

e f y
Cancel

4 [ Leoad...

y " - —
W [ Save.. |

Smooth

P ( Auto )
. . 4 .

( options... )

Input: |40 %
Output: |48 % /f

E Preview
=1

14. When you are happy with the image click ok. A clialog box will appear, if this is your first correction, aslzing you to
save the values you entered in the set white point and set black point tools as the defaults. Click Yes.

Adobe Photoshop

g Save the new target colors as defaults?

15. If you would like to see a before and after choose Edit > Undo, then Edit > Redo (Command Zor Ctrl Z).
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16. Now, clean any scra’cches, tears, imper{ections, or dust using the Healing brush, Patch tool, Cloning Stamp

or Filter > Noise > Dust and Scratches.
Note:  Dust and Scratches should never be used on the whole image. [t is best to make a selection first, then run the ﬁ/fer.
17. The final step 1s Filter > Sharpen > Unsharp Mask.

Amount = Detail A range of 50% - 1509 is recommended (a higher value will make images very grainy)

Radius = Contrast A value of 1.2, 1.4, 1.6 or 1.8 is common, for product shots (lilze a re{rigerator) you may go as
high as 5.

Threshold = Protection A value of 0 will sharpen everywhere, a value of 10 will not sl’larpen within 10 color levels of
the surrounding pixels. A range of 1 -20 is recommended (values vary accorcling to the photo).

18. When you are happy with the {‘ile, click Ok on Unsharp Maslz, then File > Save.

Photoshopm ©2012—kelly mccathran Page 45



Color Balance

When all color correction has been completed and a dominant color cast still exists in the photo use
Image > Adjustments > Color Balance. The goal is to try and achieve the formula we worked with earlier in the Highlights
and Shadows (or some fracfion o][tZzis, ][or examp/e 15,0, 0ina higk/ight instead o][ 53,3):

Highlight Shadow
C: 6 C: 75
M: 3 M: 70
Y: 3 Y: 70
K: 0 K: 95

Color Balance

— Color Balance

Color Levels: |IIZII ||0 ||D |
Cyan ! Red
Magenta r_1 Green
Yellow - Blue

— Tone Balance
(O Shadows @ Midtones () Highlights

W™ preserve Luminosity

Photoshop’
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Match Color

You can take a bad shot and apply the color of a good shot under Image > Adjustments > Match Color. Simply open two
1mages and the good color can be applied to the bad image.

March Color
Destination Image
Target: coita_sica_21 jpg (RCE/8) E
s Coksctia Adjustmart e Carici =)
Image Opties & preview
Luminance fwo |
—_—
Colar itensity 100
—_——
Fade )
—
C Neutsalize
Image Seatistics
Use Sedection in Target 1o Calculate Ad)
Sarce: (4P ipg "
Layer: {Bockproums” )
(" Load Statisties...
o Sevtiicn)

Crop & Straighten Photos

In order to save time, scans can be gangecl (even if that isn’t a feature of the scanner) and P]lotoshop can find the edges

and turn each image into it’s own file. Scan several photos at once and choose File > Automate > Crop and Straighten

Photos.

O 06 Tbadwatercopy@ O OO Lbadwarercopy2; B O O = badwater copy 3|
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Red Eye Removal

Finally Photoshop has added 1-click Red Eye Removal. This not only removes the red, it also darkens the pupil to prevent

it from 1oolzing gray.
1. Click and hold on the Spot Healing Brush tool and slide to the Red Eye tool.

2. Click in the Red parts of the eye, just once.

L Xak) e

3. To Paint in new color, click on Foreground and choose the desired color (green).

2

Ll
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4. Switch to the Brush tool, Click on the Options bar at the top and change the mode from Normal to Color.

Ed

Bruszh:

H

Mode: | Color

4

3

%) Omscy: 505 [9) | Fiow:[100% [8)

Paint with Color, not solid

5. Now paint in the eye, the color will change, but the detail will remain.

Photoshop’
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